IMPACT: International Journal of Research in &
Humanities, Arts and Literature (IMPACT: IJRHAL) e e ey +
ISSN (P): 2347-4564; ISSN (E): 2321-8878 | '. H [L,J &1 { !
Vol. 5, Issue 11, Nov 2017, 179-184

© Impact Journals

AFTER IT'S CENTENNIAL, DEVDAS HAS SAME RELEVANCY: A CRITICAL READING
OF SARATCHANDRA CHATTOPADHYAY'S DEVDAS
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ABSTRACT

This paper clearly discusses why after 100th yédts @anniversary, the novel Devdas has a prominglevancy
between the readers. It also upholds the theméefbvel. It is a kind of a journey from Devdasiadcence to his
experience. This present paper clearly shows howd&®s life becomes complicated and how he resplensimself for
his tragic ruin. It also sheds a light on Paro, liied innocent devotee of Devdas and the courté&Saandramukhi,
who loves her Dev-babu a lot. This present papsr wividly portrays the prevalent blind-caste sgstén Saratchandra's
time. Subsequently this paper depicts that, theenainthe places which are mentioned in the novehat imaginary, they
has a clear existence in reality. Also, it focusasthe 'babu’ culture of the rich landlords, inntigengal and their own

customs.
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INTRODUCTION

Saratchandra Chattopadhyay was one of the mostwrertb and, prolific Novelist and Short-Story writef
Bengal in early 20th century. He was born on 15t&aper 1876 in Devanandapur, a village in West Bendis
childhood and youth were spent in extreme povety, for this dire poverty, he received very litttemal education. But,
he began writing as a teenager and was soon tarteeoae of the best-loved Bengali novelists ofiatlet Saratchandra
came to maturity at a time when the nationalist em&nt was gathering momentum together with an amnagef social
consciousness. Much of his writing bears the mafkbe resultant turbulence in society. In his hgride novel became a
powerful weapon of social and political reform. Siime and daring, his novels captivated the heantd minds of
thousands of readers not only in Bengal, but adirdwndia. He wrote over 30 novels, novellas andieto Apart from
Devdas( 1917), some of Saratchandra's best-known narelBalli Samaj( 1916),Charitraheen(1917),Nishkriti ( 1917),
Grihadaha( 1920),Pather Dabi( 1926),Sesh Prasn& 1929) andsrikanta( in four parts, 1917, 1918, 1927 and 1933). He
died in the year 1938.

Devdascomposed most probably during 1900-1 in BhagalBilvar (Saratchandra’s maternal grandfather's home
where he grew up), was first published as a magaaiticle serialized in Calcutta based Bengalirditg magazine
Bharatvarsa ( Chaitra 1323 - Baishakh-Asad 1324fdd 1916 - April-June 1917 ]) and subsequentlg dgscrete book
on June 30, 1917. It is generally believed to bedealized and fictionalized rendering of the chddd romance of its
young author. The whole story of the novel revolk@msnd with the character Devdas or Debdas andelasionship with

Paro. Devdas was the central protagonist of thelnov

Impact Factor(JCC): 3.6586 - This article can be danloaded from www.impactjournals.us




| 180 Akash Satpati |

DISCUSSIONS

Devdas was the younger son of the Mukherjee holdeNarayan Mukherjee, Devdas's father was an ksiteil
landlord or zamindar. Dwijodas and Devdas werett children of this house. On the other hand RaomParo, the
beloved daughter of Nilkantha Chowdhury, a gentlermfiDevdas's locality was almost like same ag®efdas. They
were also schoolmate. Devdas's childhood was digenany other normal children with extreme naugésis. He plays a
lot with Bhulo, the class monitor of his school. vd@la Master was Devdas's teacher. Under his go&ail students

grows up.

Parvati calls Devdas as Dev-da and her Dev-da balisParo out of affection. Actually at first thesere like
good friends from their earlier childhood. But oititely this friendship turns into love. And it tsat ‘forbidden’ love that
destroys their lives in later, especially Devdas$ise two children were having the time of theirebv They roamed the
fields all day long, came home late to be scoldedi lzeaten, and next morning they were off agairth Boe slept like
babies at night, tired as they were. In the mortingy ran to each other, and started their gameslafThey had no other
friends and neither did they need any. The twdefit were enough to kick up a ruckus in the engtighborhoods. After
some days Devdas's mother was getting very upbetc8lled her husband and said, “Deva is growibg &m unlettered

bumpkin - Please do something. "

Mukherjee-babu ponded over it and said ‘Let hinbogGalcutta. He can stay in Nagin's house andHihis study.
'From this time a radical change appears in DewPtife. Parvati was shocked to hear the news.néhe got him alone,
she hung onto Devdas's arm and said, " Dev-daag@going to Calcutta? " At first Devdas denieéitd assured her that
he never go. But he was not able to honour thismm®. His father, after much scolding and cajolimgnaged to send him
off to Calcutta accompanied by Dharmadas, theiresdr On the day he left, Devdas felt very saddid@'t feel an ounce
of curiosity or excitement about the new place las ¥o see. Parvati refused to leave him alone gmcand that day. She
wept and wept, but no one took any notice. She teersed to speak to Devdas. But he called hersaid] ' Listen Paro,

I'll be back soon. If they don't let me come,riih away. '

In this way Devdas left for Calcutta. In Calcutta $ettles in a mess. On the other hand Parvd#i'svhs also
changed. Now Parvati had just turned thirteen. fdenily planned for her marriage. Actually Paro'snily was not
wealthy. And in that time bride-price was a promiheustom in every household. Without it no one @aagine a
marriage. Paro's mother knows everything about'®aetationship with Devdas. And Devdas's mothep dlas a hint
about it. Actually Paro's family was so close tovBes's family. Devdas's mother loves Paro as her ahvild. One day
Paro's mother said Devdas's mother, “Your Devddsnay Paro - they are so close to each other; ittgasight really ".
Devdas's mother understood all the veiled hint$.dBe said, " you know Aunty, Devdas's father ig/\definite about not
getting him married at this age, when he is stildging. ". After hearing this Paro's father wasl fashamed and decided

to fix Paro's marriage in different place.

After some days Devdas came to his home. And herebs that Parvati, his Paro who had been his msgym
now turns into a grown woman. Paro also often thowgd the fact that her Dev-da was now Devdas-bdlme and
situation changes everything. Paro's father fixa®B marriage with Bhuvan Chowdhury, the zamiradafiatipota village.
Apparently he was very well off and below forty y@@n age. He had lost his wife the year beforende he decide to

marry again. After listening this from his motheew@as was shocked and stunned. Later he also iefbthmat Paro's
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mother wants to fix her marriage with Devdas b@ytheject the proposal. One midnight Paro camedwdBs's house.
Devdas was astonished to seeing Paro in the midniglen Paro tells Devdas that she will wants toryneim anyhow.

Without Devdas she can't breathe. But Devdas retusgrry her because of his family's status apdtegion.

After this the next morning Devdas moves to CakcuBut before the day of Paro's marriage, he cam@&saro
and wants to marry her. But this time Paro deridevdas's heart was broken into pieces. His life wtedly changed. He
goes to his mess again. But everytime he missed ®#ot. In Devdas's mess Chunilal, a lout was hlsa. He always
drinks a lot and speaks about the philosophy ef Ifevdas is almost like being a mad person. Histteways cries for
Paro. He never imagines Paro with another man.yBvight he saw that Chunilal, being well dressedtfer somewhere.
One day he asks Chuni about this. Chuni said tothithhe goes such a place in where one can fevgey sorrows. Then
one day he takes Devdas with him to the brothebbamf Chandramukhi, where he came every night. Bevedpeatedly
asked Chuni how he able to forget Paro. Now Chags Devdas that he forgets Paro only in Chandraisukiothel
house. At first Devdas was too much annoyed in phete. He said also that he hates ChandramukhigEdually he
cames close to her. Also he was so much addictéu altohol only to forgets Paro and always spendstime in
Chandramukhi's lap. But whenever he is in with @mamukhi, there also Devdas talks about his Paeo.tdlls her
everything about his enduring love story, withd®and he always said to Chandramukhi about Pah@'stity, purity,
kindness. On the other hand, Chandramukhi who kandlimerous men in everyday, behaves with Devdastatally
different way. She cares him like her own husb&@ttk is so impressed by the nature of Devdas. Gltgdahe fells in
love with him. Her this love is pure, sacred. Sharships Devdas as a Lord. But, Devdas was indiffete her. After
some days, Devdas leaves Calcutta. His father \8asn@ more in this world. Then Devdas lived inaldhbad for some
time. From there he wrote to Chandramukhi, 'Bobiadl decided never to love again. For one thinig, Wery painful to
love and lose, and on top of that, failing in lagain would be the biggest folly, | think. ' Butthe days passed, Devdas
often wished that Chandramukhi have been with Aihe very next moment he'd back off apprehensiveli, no, that
won't be good - if Paro ever came to know of itt.shows that how he loves his Paro. It also shthas he also prefers
Chandramukhi, the courtsean. Actually this novedssentially a retelling of the relationship betwégishna, Meera and

Radha, portrayed as Devdas, Chandramukhi and PaRaito) respectively.

Then ultimately Devdas became annoyed with hisdbtfe. So he now wants to go some other placenbutan't
select wherever he goes. He then told Dharmadas'ltletis go home first ; the rest can come ldt&hey bought tickets
for Hoogly and boarded the train. Dharmadas stajese to Devdas because he was very seek. Indhette always
wished that he meets her mother for the last tioraehiow. He knows that his days were almost finishedhe early
hours of dawn Devdas stepped outside after toubledmadas's brow. He stepped out in Pandua statimm he asked a
coachman of a buggy, " Hey there, could you takeandatipota village? ' Actually he for the laghé wants to see his
Paro. Then Devdas starts his journey in a bullaok mwwards Hatipota. This journey is full of synhbid symbolises our
last journey of life. Now Devdas prepares himself death. He always asked the coachman, "How mumie i Then
gradually Devdas with too much pain leaves his Iffiee cart came to stop under the huge Banyarbtfme the house of
the zamindar of Hatipota. The coachman receivaesponse from Devdas. Then he and the other vikadentified that
he is died. And they also identify that he was Des/Mukherjee. When Parvati get this news she wa#ytshocked and
astonished. She runs first to meet with her DevVed#he last time. But Bhuvan Chowdhury orderesi dwery servants to

stop her and when she came close to the big ddke diouse then she was stopped by the maidshansetvants of the
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house. She fells in a faint. This was also verylsyimal. It shows that society does not approverétationship of Devdas

and Paro. And for that she doesn't see her Dewidthé last time and the vice-versa.

Actually some critics linked Saratchandr@svdaswith William Shakespeareldamlet And they also described
Devdas as Hindu-Hamlet because of his hesitatidaki® decision. To be or not to be - that is thénmaestion in Hamlet
in his entire life. He has dream to becomes theggkKihDenmark but he hesitates to kill the presengkKAnd this way his
life becomes complicated. Here alsoDevdas we get same kind of situation. When Paro wantnaory Devdas, then
Devdas denies her because of his social positidnhanfather's reputation. But after some daysHsnged his decision

and proposes Paro for marriage. But this time Rgpxts the proposal. He has always conflicts snnhiind.

Some critics also says thatvdasis an anti-masculine hero, totally opposite of Argry Young Man type. He

has no courage to take risk. He always think iratkyrbut fails to implements them in practical éislof life.

According to Aristotle’s concept of tragedy - agi@hero must belongs to an aristocratic class, lenthas his
own flaw and this flaw leads him to destructiormarly if we analyzed the character of Devdas,alearly found that he
has some affinity of Aristotelian tragic hero. Dagdbelongs to an aristocratic family. His fathersvealandlord or
zamindar. He always spent his life with full of cimm and ease. And also his tragic ruin it is natieer he himself is
responsible. Paro wants to live with him, but fas égoistic nature he rejects her. With time Paowes on and lives her
own life in her own way. On the other hand Devdagen wants to realize the reality. And always iggsl himself in the

thoughts of Paro and their past memories.

Saratchandra was always famous for his narratife.sfor his style of narration he known as a kathhityik.

Sreejata Guha beautifully describes it,

"Readers will not need to be reminded of the poara effectiveness of the early scenes between Bexdd
Parvati, the scene where she proposes marriagentooh their meeting on the riverbank just befoer marriage. The
drama is enhanced by some telling touches - thagoktonchshell that blows out during Devdas's fakk with Parvati,
signalling the closing of their days, even as Devdaks the chillingly futile question, ' Can yownraway with me
tonight?' ; or Parvati's last pathetic comment ba tlead Devdas : 'All night '. The scenes betweerndBs and
Chandramukhi are etched out equally economicallfaitappens as a result is that the reader, haeg the characters
at high points of drama but not having been tolctimabout them besides, is focused to think abamthirhese are the

means by which this sparse and simple 30,000 - wove! is able to assume proportions larger than it

There are two other reasons why the narratob@fdascaptivates the imagination. Firstly, the four piat
characters - Devdas, Parvati, Chandramukhi and iGhurare as convincing as any quartet can bes fias to do with the
fact that all of them are drawn to some extent frogal life, and find parallels in Saratchandra'sobiographical
masterpieceSrikanta, the first and second parts of which were writtéra@und the same time &evdas During his
childhood, Saratchandra's playmate was a girl ¢ditaru, who appears as RajlakshmiSirkantaand as the young
Paru/Paro inDevdas. Rajlakshmi reappears later i@rikanta as the courtesan Peari Bai, who is quite simitar t
Chandramukhi in Devdas. This development of Rajlaks character also hints at a parallel betweerva®aand
Chandramukhi, a parallel that is quickly outlineddevdasthrough their Mother-images, and finally made oloi in the
last chapter when Devdas visualizes them side 8. dRajendranath, a friend of Saratchandra's yadgdthood in

Bhagalpur who introduced him to the forbidden pleas of alcohol, tobacco and dancing girls, app&ai3evdasas
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Chunilal ; the character is modeled closely aftet ©f Indranath's iSrikanta.Devdashimself is perhaps not so closely

drawn from the author himself &sikantais, but the novel nevertheless echoes with expegedrawn from real life."

Saratchandra was always famous for his charactienizalso. The novdDevdaswas divided into 16 chapters. In
this novel he used so much characters. They wd&evdas Mukherjee, Parvati Chakravarty or 'Paroar@namukhi,
Chunilal, Narayan Mukherjee, Devdas's father, Naetlka Chakravarty, Paro's father, Devdas's motPeo's mother,
Kumud Mukherjee, Devdas's sister-in-law, Dharmodéiskherjee's husband, Manorama, Bhuvan Chowdhurgpated
zamindar, Bhuvan's elder son Mahendra, Bhuvan'shenptSakhi, Yashomati, Kaka, Devdas's great graothen,

Kalibabu's mother etc. All these characters werg appalling to the readers.

After its 100th year anniversary the novel hagetevancy among the readers and the critics aB@t&andra's
characters became popular characters so much tsevitiy young lover believed himself to be Devddswould do all
he could get his lady love. The female charactwsaere a hit with educated women that time, wlamiifies themselves
with characters. For lover®evdasiatbecame a fashion which implied a condition to edyicultivated and revealed in.
Even now when a boy fails in love, immediately Becompared with Devdas, the eternal tragic hera. didy the
characters, the place and surroundings which argiomed inDevdas $ also has scientific existence. The novel seems to
be a story. There is nothing in reality. But it veafact. Once there is a village named Hatipotar«dae once in this village.
He came to meet with his lover Paro lastly who theshousewife in this village by cart from Pandtatisn. But he could
not meet with her. In the novel it is said that Bas died under a Banyan tree in the village Hadiptbtis village is about
30 Km away from Kalna city. This Kalna city is iruBlwan district in West Bengal of India. In prestidre are Devdas
sporting club, Devdas renown Library and Devdasygfmeservation committee. The people of Hatipataall it is not
story or history, they say it is fact. That Banyeee is no more today where Devdas died under Hrey& tree. A new
Banyan tree has been planted, which is 100 yearsHafipota is also no more today in Hoogly distatWest Bengal, is
in the south of the Burdwan district. Devdas and/&awere born in the village Tal Sonarpur. Theduse were also no

more in the village but the village has its exiserit is now in the Hoogly district of West Bengal

Devdasis a story that cries out to be made your own, thimimay well be one of the reasons why the nowsl h
consistently fired filmmaker's imaginations - natly in Bengali and Hindi, but also in languageselifamil and
Malayalam. The first film of the novel - by Pramash Barua - was released just before Saratchamigath in 1938. The
Hindi version of the bilingual gave cinema its fimemorable in the form of K.L. Saigal. The subsgwDilip Kumar -
Vyjayanthimala - Suchitra Sen starrer directed byd@ Roy ( which followed the novel closely) islstonsidered a
classic of the celluloid screen. Sanjay Leela BhisDevdas lends to the story an opulent, exgamtibackdrop, making
for a visual treat that showcases the story likdlaminated jewel. Each now interpretation hasugat a fresh cadence to
the original story, and has brought it alive fareav generation of viewers. In many ways Devdasihéact become a part
of the collective unconscious of Hindi cinema - MeHilms like Mugaddar Ka Sikandarfor instance, are direct take-offs
on it, films like Amar Prem and Prem Rog have bailtPyaasaand specific aspects of Saratchandra's storyDéwelas-

Chandramukhi relationship and the early days ofdaswand Paro, respectively.
CONCLUSIONS

So the novel ultimately ends in separation witlgizgone. But this novel is always be regarded aslain the

history of Bengali novels. Also the novelist hinfsid at the last of the novel that,
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“I have no idea what has become of Parvati nowerasb many years. Neither do | want to find outt Bu
sometimes | do feel sorry for Devdas. After youwad this story, maybe you'll feel the same walydas There is just one
thing that | can say. If ever you happen to conressca hapless, unruly rascal like Devdas, pleesgfpr his soul. Pray
that, whatever happens, he shouldn't meet wittkit@ of unfortunate death that Devdas did. Deatiméwvitable, but at
the final moment at least one loving touch shoulash his brow ; one caring, yearning face shoutttim goodbye for

ever - he should die with the sight of one teardsiogd in his memory. "
So actually however love exists on the e@évdaswill be remembered for his tragic doom.
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